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Book 52 Class

General News Items
Welcome to the first edition of the Canterbury Region
Newsletter for 2019. Clubs are getting underway already,
and Region events are being planned for the year to come.
Emails have been received regarding the letter published
in the December issue. See pages 2 & 3.
*******************************

Upcoming Events
Beginner’s Dance
Book 52 Class
Scottish Society Annual Dance
Otago Region Easter School
Little Thistles Ball

1 March 2019
30 March 2019
6 April 2019
19-22 April 2019
27 April 2019

**********************************

Beginner’s Dance
Scottish Society Hall, Caledonian Road
Friday 1 March 7.30 p.m.
Cost $8.00 plus small plate to share for supper
The dancing year has started with classes for new dancers,
and will finish on Friday, 1 March with a dance for the new
dancers and others who wish to come along and support
the evening. Venue is the Scottish Society Hall, and start
time 7.30 p.m. Dances will be easy dances in which everyone can participate and enjoy. Come along and encourage
our new dancers.
**********************************

Easter School 2019
Arrangements for the Easter School to be held in Owaka,
South Otago are well under way.
Registrations may still be accepted, so if you are wishing
to contact the organiser, please email Quentin Currall at
quentin@xtra.co.nz or write – 41 Whitehaven Street,
Lawrence 9532 for more information.

February 2019

Burnside Primary School Hall, Memorial Avenue
30 March 2019, 1.00 p.m.
Cost $5.00
Canterbury Region is holding an afternoon class for
intermediate and advanced dancers to experience the
new dances published in the RSCDS Book 52.
This is an ideal opportunity for dancers to try these dances,
some of which are more complex than others.

Little Thistles Ball
27 April 2019
Arrangements for this fund-raising event are well under way,
with live music also. The Little Thistles Club and dancers are
fund-raising for their trip to the Jam Camp later this year.
This will be an ideal opportunity to have an enjoyable evening dancing, and also support our younger dancers.

Region Day School
22 June 2019
Plans are well under way for a Day School on 22 June, with a
teacher from the North Island, so mark your calendars now
for this date.
****************************
The Canterbury Region 2019 Calendar has now been
published, a copy of which is attached.
See page 4
******************************
This newsletter is available to all dancers, who would like it.
It is sent by email only. So if you know of anyone else who
would also like to receive it, let me know their email
address and I will add them to the list.
Editor:
Designer:
Email:
Phone:
Postal:

Lorraine Whaley
Ray Whaley
rrlwhaley@gmail.com
03 323 9689
P O Box 76177, Northwood, Christchurch 8548

Letters to the Editor
How true . It is something I never even thought off until it was pointed out by Su Marshall.
We all need a reminder now and then that things are changing in the world today. What was normal and acceptable 50 years ago has a different meaning
now.
It is all a bit of a worry when you are getting older that how many other things are changing and you are not.!!! I thought I was pretty flexible and acceptable but another thing happened recently that I was told about and I have to admit it never crossed my mind that it was happening.
I have been Dancing now about 60 years but why I think it is the same as when I started is a bit of a stretch. !!!!
We have very few men in Southland and so it becomes a normal thing for woman to dance with woman. But who is to say it could be the other way round in
another 50 years.
Beverley Childs

************************************************************************
I have just read the latest Newsletter and agree with the comments made by Su Marshall.
Heather Hay
********************************************************
I would like to comment on the letter of Su, and agree with what she has written. Last Summer School here, (or was it the one before) at
Hogmanay, Dorothy Wilson (compare) asked all the men to dance the Reel of the 51 st. This of course meant some men danced as ladies (do
recall some saying haven’t danced as a lady before). I have a lovely memory of the hall filled right down the middle, in a straight line,
of men performing this lovely dance. I still talk about it today of the great sight it was of seeing so many men dancing in kilts and white
shirts performing. The impact of this has stayed with me. You may recall this if you were there. Why do some peopled have to get so
picky! Actually I have seen Ian and one of his son’s Jack, I think, dancing together and thought it was lovely to see. Some people must have
something to complain about and are not happy unless doing so.
Maree Comfort
*********************************************************
I cannot agree with the view expressed that we should not only accept but encourage men to dance together.
The only reason women dance together is because there are usually not enough men to make up a set.
If men outnumber women dancers then, yes, it would be acceptable for them to dance together. But if there are more women than men I think it is insulting to the women present as well as to the traditions of Scottish Dancing for men to dance together.
Stuffy rules? Never - rather respecting the traditions of Scottish dancing as we do in other ways: for example, men wearing kilts and ladies tartan sashes on
special occasions; ladies endeavouring to wear skirts rather than trousers, weather permitting.
These are all traditions that should be respected and cherished.
Flouting a tradition such as men partnering women in the dance results in making fun of dancing instead of having fun; spoiling the enjoyment for others. Is this fair, polite and considerate of other dancers? I think not.
Hilary Scott

**********************************************************
Response to Su Marshall’s open letter.
Culture/tradition/convention are all inextricably entwined. One accepts and lives within one’s own culture without thinking too much about it, but trying to
understand a different culture takes time, effort, empathy, and a willingness to consider unfamiliar ideas. As a Sassenach who fell in love with all things Scottish in my teens, I have spent the next sixty years trying to understand the nuances of the way Scots do things, and how their thinking has developed over
the centuries to the present day.
Scottish Country Dancing is part of this culture, and is special for various reasons:
It developed in Scotland, as the equivalent of ballroom dancing in other parts of the world.
It has always been available to all classes of Scottish society
It has distinct and exciting music
It has unique steps and figures
It is enjoyed by people of all ages, allowing the exuberance of the adolescent to mingle with the dignity and decorum of the retiree
It has moved with the times, whilst being careful to preserve its special character, traditions and conventions. This has been achieved largely through
the efforts of the RSCDS
It has survived populist movements, who would seek to remove some of its long-held conventions, often due to lack of understanding of its origins, and
how and why they have developed.
One of these time-honoured conventions, has been to provide a social community for people to meet, greet and dance together in a safe and traditional
environment. This has typically meant two people, a man and a woman, agreeing to dance together in a formation called a ‘set’, with the man taking his
place on the ‘mens’ side, and the lady taking her place on the ‘ladies’ side. The couple, the man and the woman, operate in tandem together, relating
socially to the other couples throughout the dance, and invariably returning to each other at the end of the dance.
Over the years, exceptions to the expectation that a couple comprises a man and a woman, have generally been limited to SCD in particular interest groups
– e.g girl guide companies, Scottish Regiments serving overseas etc – where the whole group is of the same sex and there is therefore no option but to
dance together.
In the social atmosphere of the dance floor, the usual reality of more ladies than men has required ladies to sometimes dance together (often with one lady
wearing a sash or band to indicate that she is taking the man’s role). This is usually born of necessity, to enable the dance set to be complete, rather than of
choice. In my long experience, there is never a surfeit of men, and therefore the opposite situation (where men need to dance together just to make up the
set), never arises.
I think that ridiculing long-held and well- founded conventions, and seeking to cast them aside with little regard for the consequences, demonstrates a lack
of understanding of the culture of Scottish Country Dancing, and a lack of sensitivity and consideration for those of us who find these antics difficult to
accept.
Alan Burn

Letters to the Editor, Continued
In response to the letter published in the latest Region Newsletter I am quite puzzled to learn that there have been complaints about two
men dancing together. I do note that "when there were two ladies in the set dancing together" was a part of the perceived problem, but it
would appear that the two ladies were quite prepared to dance together before the men joined the set. I would also be surprised if the
set only contained one all female couple, in which case how were the men to decide which two ladies to split up?
I have been dancing for over 57 years and I do support the traditions of Scottish Country Dancing and enjoy it as a graceful art form with
the "fun and fitness" as an additional attraction. I also support the maintaining of the etiquette expected on the dance floor which comes
from basic good manners. However, it should be remembered that in the Scottish tradition men have always danced, and not always with
female partners, so what's the big deal if brothers or fathers and sons or any two males wish to dance together?
Sandra McCormick

************************************************
A Response to Su Marshall’s Open Letter
Firstly, I would like to endorse Su Marshall’s comments about how enjoyable Scottish Country Dancing is. I too have had a lot
of fun, loads of laughs and met and befriended some fine people. Secondly, I would like to argue that, on occasions, there is a
tradition of men dancing together and do this by sharing my most enjoyable dancing experience. It was on 31 December 2012
at the Ilam Summer School 2012/2013 Hogmanay Ball. Those of you who were there will remember well the five sets of men,
resplendent in our kilts, a veritable rainbow of colour, robustly dancing the Reel of the 51st Division. For me, as a dancer, it
was a thrilling experience. When we took hands the energy, enthusiasm and sheer delight was palpable. I know my dancing
lifted a notch or two to match the exertions of my fellow dancers. It was, in short, an exhilarating experience recorded in
volume 60 of New Zealand Scottish Country Dancer as “what a sight when all the men present at the ball got up to dance the
Reel of the 51st Division.”
This tradition of all male dancers harks back to the origins of the dance for it was composed by Lieutenant J.E.M. ‘Jimmy’
Atkinson of the 7th Battalion Argyll and Sutherland Highlanders while in a POW camp during the Second World War and first
demonstrated by the POWs at Halloween 1941. This dance could not have been envisioned when, in 1923, Mrs Irene Stewart
and Miss Jean Milligan formed the Scottish Country Dance Society the aim of which was “to practise and preserve Country
Dances as danced in Scotland.” And yet, by 1956, when Miss Milligan compiled her book of 101 Scottish Country Dances, it
was included and, in her introduction, she stated “the dances found in this book are all truly traditional” (P. 9 my emphasis).
My point is that traditions, like culture, are not fixed in stone but emerge and evolve over time. They are co-constructed and
negotiated in the lived experiences of groups of people who come together to share a common purpose. We should also bear
in mind the wisdom of Ruth Bader Ginsburg who reminds us that “such is the character of human language, that no words
convey to the mind, in all situations, one single definite idea” (Ginsburg, Hartnell & Williams, 2016, p. 39).
I daresay there will be those who will argue that the tradition of all men dancing the Reel of the 51 st is an exception but this is
not so. For example, in 2009 while serving in Kandahar, Afghanistan, the Kandahar Reel was composed for the Black Watch,
3rd Battalion The Royal Regiment of Scotland. The reel “reflects the incredible teamwork required to run and support military
operations.” The cover of the April 2010 issue of Scottish Country Dancer shows all male soldiers dancing the reel composed
for them. To my knowledge there are Gay Gordons Clubs in London, Manchester and Edinburgh. At these clubs dancing is
non-gender specific using the terms ‘leader’ and ’follower’ with a man dancing with a man, a woman with a woman or a man
with a woman. In 2012 Gay Gordons London together with Gay Gordons Edinburgh and Gay Gordons Manchester were affiliated to the Royal Scottish Country Dance Society (RSCDS).
If our own Society can embrace the notion of males dancing together then we too should be comfortable with Su’s two boys,
or the boys and their father, or any two men dancing together. The argument about strictly adhering to ‘tradition and culture’
is fallacious and would have denied me my most memorable Scottish Country Dancing experience and all those present the
splendid sight they witnessed that night. We need youngsters like Su’s boys to give Scottish Country Dancing a try, to share in
our fun, fitness and fellowship, and then we need to ensure that they are not put off by old-fashioned notions of what is or is
not considered to be appropriate.
Dr. Graeme W. Ferguson
The reason the SCD Society was formed in 1923 was because of concerns that the very special form of dancing that Scotland
enjoyed was being lost as new styles of dancing were creeping in after the war.
Old dances were collected and eventually a teaching booklet prepared to help keep it true to tradition. As a result wherever
you want to do SCD, almost anywhere in the world, you will fit in and be welcomed. A "couple" has always been a man and a
woman and the dances also show the courtesies expected in this special "Ballroom " dancing tradition.
In modern times there is often a shortage of men at clubs and annual dances so ladies have accommodate this and change
sides, they would prefer to dance as women! Only very rarely do men need to change when there are fewer women., so as
keeping the style and tradition have proved successful world wide, I really feel as members
of the Royal Scottish Country Dance Society we should do so too.
Kath Burn

